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PREFACE.

IN introducing this work for the Mandoline, I feel that an apology for its appearance is
unnecessary, inasmuch as the want of a thorough and comprehensive method for this popular in-
strument has long been felt. ‘

In the compilation and arrangement of the following pages I was fortunate in securing
the services of Signor Giovanni Angelici the well known performer and composer who has
placed before the Student new and valuable matter complete in its expositions, as well as
being agreeable and pleasing.

The instruction is by no means elaborate or scientific but is arranged in an easy
and concise manner enabling anyone to master the difficulties without the aid of a Teacher.

No instrument of modern times has taken so great a hold upon public favor in so
short a time as the Mandoline, and although it is by no means a new instrument, it is only
within the last few years that it has been heard so much in this country. The Mandoline
belongs to the Lute family dating back to the 15t and 16" centuries, but the Neapolitan
Mandoline as it now is, dates probably from the commencement of the 18th century.

It is a sWeetly pretty solo instrument and is very effective in playing classical, operatic
or dance music and 1 hope that the following pages will be the means of enabling students

to enjoy many pleasant hours.

LONDON. J. B. DALLAS.

(&)

DALLAS’ Italian School for the Mandoline.
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J E. DALLAS -
ITALIAN SCHOOL

FOR THE

MANDOLINE.

THE RUDIMENTS OF MUSIC.
THE STAVE, CLEFS AND NOTES.

Musical sounds are written by characters termed Notes on and between five lines called a Stave.
The notes are named after the first seven letters of the Alphabet A.B.C.D.E.F. G.
Names of the notes on and between the lines of the stave.

0 -— [/ I—
P4 Y A
= 6 ="
Y E G B DF F A C E
Notes extending above or below the stave arewritten on short lines termed Ledger lines.
e o 222
G A B C D ®* = — = = =
9 —9—«‘ - |
=) {n f
e o @ Dl '
s & @ G A B CDEF G A

The Clef is a sign placed at the commencementof the stave, and serves to determine the
pitch of the notes. Of clefs there are several but only one is used for Mandoline music . the

Treble or G_Clef; so called because the curl or tail falls upon the second line. E
G
Notes are written in various forms to indicate the different duration of sounds:

Semibreve. Minim. Crotchet. Quaver. Semiquaver. Demisemiquaver.

6—° 2 . - " -
’ ¥ z Z g

Their relative value is explained by the following table:

A Semibreve <

&

Is equal in length to

Two Minims, F r
or |
Four Crotchets, T T ;Lr }l
or '
= r ¥ ¥ =

Eight Quavers,

or

Sixteen Semiquavers, — ! ; ! — =

or

Thirty -two
Demisemiquavers.

1
'
»
n
n
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DOTTED NOTES.

A dot placed after a note prolongs it by one half, thus: _

0 -
j‘ €Y o . f 0 £ .

D) : ! d

A dotted Semibreve A dotted Minim A dotted Crotchet A dotted Quaver
is equal to 3 Minims. is equal to 3 crotchets is equal to 3 quavers. is equal to 8 semiquavers.

b4 Tr
67— 7 |#*= ¢ o | @» o = o —» o |
A1V | 1l | 1 I } | 1 g 1y 1 =—ﬂ
.) T i T v | 4 v

RERTS.

Rests are characters which indicate silence. The duration of each rest is equal to the note
of the same name. -

, Semibreve. Minim.  Crotchet. Quaver. Semiquaver. Demisemiquaver.
- - Tl -~ 1 J
!‘) 1] - ! ! .Ii ~" H
The dot applies equally to rests, thus:
s "

e
===

Equal in value to:
T — . —— P e

)

B N

—o——p & » I |
‘ ] t I v r—v ¢ ¢
‘BARS.
Upright lines intersecting the stave, thus: and termed Bars are used

for the purpose of dividing the notes into equal portions of time.

Two upright lines placed thus: are used to denote the end of a strain or piece

of music. When two dots are placed at each side of the double bar thus: i they denote
that each part is to be repeated.

TIME.

Of Time there are three kinds viz: Common, Triple and Compound.

Common Time —f—€ contains 4 Crotchets in a bar, or their equivalents.
: o
s — o
e 4 ]\m ’—’i‘ rr ~ rr rr rr rr rr
. ey
Trlple ’” _ A rr 3 rr e rr o ,r
0y,
. ,
. - ( $ . 3 Quavers .. .. ” .
o
)—
Compound .. $— ., 6 . . .
o
, {~ . 9 . pos , ,
AU
By, ;
)
() B}
o

Half Common time signified thus ¢, counts two beats in a bar instead of four.
Two-four time —i— counts two or four in a bar according as the music is marked fast or slow.

CA_LAS 1mz’ 2~ Qoo fo- tha Mapdoline 2



SHARPS, FLATS and NATURALS. g

When a Sharp &) is placed before a note, it indicates that the note,and all notes bearing the same name in
the bar,are to be raised a semitone or half-tone _unless contradicted by a naturaldp whichserves to restore
them to their original sound. When a Flat  is placed before a note, it indicates that the note,and all notes bear -
ring the same namein the bar,are tobe lowered a semitone or half-tone unless contradicted by a natural .

A Double Sharp = raises anote two half-tones,and a Double Flat () lowers a note two half-tones.

The Slurc—) placed over a series of notes,indicates that they are to be playedin a smooth or flowing style.

0

| ——

EXAMPLE: 1

The Tie. When two or more notes on the same degree of the stave are connected by a tie (—) only the first
ixto be played and its sound prolonged sufficiently to include the time of the one,or several tied notes which

Iy 4
follow. They are as one note having their values combined. ~ EXAMPLE: IQEZPF:!'—_F: s Qzﬂ
) ) L [ — ]
Several bars may be connected by ties when the note must be sustained accordingly.
EXAMPLE: g €= 9o S| o
N d L

The Pause (™) placed over notes or rests, indicates that the Performer may rest at pleasure.
Grace Notes are introdnced into music by way of embellishment &c. The principal are the Appog -
latura,the Turn and the Shake.
The Appogiatura is a small note preceding others of the ordinary size. They are Ofn two kinds, long and
| |

short. The long Appogiatura borrows half the value of the principal note. EXAMPLES‘-W e

oy 1 1 I;

®Whitten. Played Written. Played.

The Short Appogiatura,iswritten differently. It has no fixed value and is played very quickly, so as not
to detract from the regular time of the measure.

_9 F N /) X v h
EXAMPLES: o deedor] o Arite e

]
7 i I D I | B
o T T v 1 v

The Turn iseither direct orinverted. The direct turn is marked « and the inverted turn 2
Written. Played. 8 — 59
) T o £ N I 2N G P
. — . | ¥ols T - —
EXAMPLE : 7\§—#—* | ettt e e tree e ]
Direct Turns. Inverted Turn.

The Shake isan embellishment of the highest order, and of frequent introduction in musie.This orna-
ment consists in the rapid alternate reiteration of a note with the tone or semitone next above,with its
resolution of two or more notes. It should generally begin and end with the principal note , and its
duration is always equal to the time of the note on which it is made, or over which the sign of the shake
is placed. The shake is indicated by the sign #-

dr

=11

]
WRITTEN. s o F=
Y ] turn.
PLAYED. | =
' T
A ' R
SHORT DICTIONARY OF MUSICAL TERMS.
Adugio: very slow. Fine: theend. Morendo; to die away.
Affettnoso; affectionately. Forte; f: lond,strong. MQ,s-sq; a}nimated.
AVegro: joyful, qu.ick. Fortissimo; ff: very loud. PZ'/l/eZ.S'Sllllo; pp; verysoft.
Awmsroso; expressing love. Forzando; fo;to strike suddenlyand diminish rapidly. — | £/@%0; p; soft.

Anidunte; rather slow.

elundo: to decrease.

Contakile: in singing style.

odq. an extra passage at the close.
Con Spyirito; with spirit and animation.
O reseendo: or === increase in sound .

Presto; very quick.

Primo; the first.

Piit;more;(as, Pitmosso,more animated.)
Risoluto; inaresolute manner.
Scherzando; in a playful manner.
Segno;S$;denoting a return toits first place.

Grazioso; graceful.

Gusto; or con gusto; inan elegant and finished style.
Largo; very slow soft and expressive.

Larghetto; not so slow,and soft as Largo.

Legatfo; inasmooth, connected manner.

017 Capn:return tothehead or beginning. Leggiero; lightly, easily, swiftly. . Sostenuto; sustained.

f1-tivatn: soft and delicate. Lento; slow and gentle, same as Adagio. Staccato; or + - - - short and distinet.
l-minnends; or == diminish in sound. | Zoco; in place. Subito; quickly.

Iidie: sweet. | Mezzo: m; medium,between . (Volto Subito;turn over quickly.)
Delorgsn: sorrowful, Molto: very quick, very muchas Allegro Molto. Virace; quick, brisk,light.

183 sz 20 Sonosifrine Mango e, 2



THE MANDOLINE.

The Mandoline is of Italian origin-and owes its deserved popularity partly to the ease with whichit
is learnt, and partly on account of its fascinating tones which are heard to great advantage incon-
junction with the piano, harp, guitar or banjo &c.

There are two kinds of Mandolines, i. e. Milanese and Neapolitan, but the Neapolitan is the
most popular and the one for which this book is written.

THE STRINGS

and

MANNER OF TUNING.

The Neapolitan Mandoline has four double strings, the double strings being tuned in unison.
They are numbered from the right hand side of the instrument, as first string, second string &c,
counting the double strings as one.

Fourth string. Third string. Second string. Firsﬁ_st\-,ring.

0
P 4 [\) [\ )
v . -
[ fan ) [\ ) <
) O (\] ~—
o T S—— A E
~—— D
G

The first and second strings should be of thin wire, the second string slightly thicker than the
first. The third and fourth are wire covered strings, the fourth being thicker than the third.
The Mandoline is tuned in fifths.In commencing first tune the second string A.,to A on the

piano taking care to get both wires exactly the same. Then tune the first stringE in

the same manner and then the lower strings D.and G. as given above.

THE MANNER OF HOLDING THE MANDOLINE.

The body of the instrument should rest against the right side, the right forearm coming over the end
so as to allow part of the hand to fall over the bridge(not resting on it). There is generally .a metal plate
fixed on the end where the strings are attached, the object of which is to prevent injury tothewrist or dress.
This is termed a sleeve-guard and on this the wrist should be placed so that the hand can move freely over
the bridge. The Mandoline can be played either sitting or standing, some performers use a piece of'rib -
hon to steady the instrument which is attached to the end of the handle and passed over the right shoul -
derand under the arm to one of the buttons at the other end. :

Note.The student is directed to the photo at the commencement showing at a glancethe proper posi-

tion.
THE LEFT HAND.

The neck or handle should rest between the thumb and first finger of the left hand, a little over the
first joint of the thumb. The little finger must come over the fingerboard by raising the wrist, so that it
may with the other fingers fall from the first joint perpendicularly upon the strings allowing the tips to

stop firmly between the frets.
THE RIGHT HAND.

The strings are struck and made to vibrate by a small piece of tortoiseshell held between the first
finger and thumb and termed a Plectrum. Plectrums are made of cherrywood, celluloid and warious

other substances but tortoiseshell is the one most commonly used.
THE PLECTRUM. ‘
NOTE. Plectrums differ according to the fancy of the performer, but the
illustration will give an idea of the shape; the size generally usedbeing about
aninch and a quarter in length.

The plectrum must be held perpendicularly to the strings. The hand must not be held in a stifforcramped
position but must be quite free and moveable. Some performers place the little finger on the sound-
board, but if this is done it must on no account be kept stationary, but must move backwards and for-
wards with the action of the hand. For ordinary playing the strings should be struck over the tor -
toiseshell plate on the soundboard, but for loud playing or £, the plectrum should be held tightly and
the.strings struck near the bridge. For soft playing or pp, hold the plectrum loosely and strike

near the fingerboard.
DALLAS’ ltalian School for the Mandeline. 2



FINGERING SIGNS.

The left hand fingering is indicated by figures as follows.

D First finger.
2., Second finger.
B, Third finger.
B Fourth finger.
(o —....Open string.

PLECTRUM SIGNS.

For the backward and forward strokes of the plectrum the following two signs are used: _
M. denotes striking down or away from the performer, and v striking up.

FIRST EXERCISES.

OPEN STRINGS.

. Yl ] \ ™ v ™ v - v
jL r o) 77 77
10 —’\m \ W] v v 7 -
D) = = 7
7 T g , . ' |
Fourth string Third string. Second string. First string.
J{) " \é " M m| v ™ v
Y .t ‘ .
[ fanY > - : ::ﬂ
w N
[J) . - = =
irs i i . . = =
First string. Second string. Third string. Fourth string.
W) ml \ ™ V ™ vV ™ v ™ \ . ™ v - v - v
v = i
;Ourth string Third string. Second string. First string.
—A’—n - : H!—v A : H{ V; ) v m! v ™ \ " ,
[J) 4 :
irst stri tring ' Third stri CAE
it string ' Soeond string. Third string. Fourth string.
" v A v.A v AV m oy Mmooy Mmooy My
3. B - p———
¢ i I = I o ¢ 9 o o o
LA d " v : :
Fourth string. Third string.
= \Y ™ \" | \% ™ v - v -

E
j
§

v Second string. First string. First string.

P — | oty mv m v A v Py m v Ry M v RV
b T — —=
) . oo o | T T 4 4=

Second string. Third string. " ; TT T T T

Fourth string.

Ci__AS iz’ ar Sznzio fc- tme Maricine 2
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EXERCISES
FOR THE FINGERS OF THE LEFT HAND.

Exercises for the 15! finger.

Fourth string.........._. N Third String. . ooeeeeeeeeees
/) L.H.O 1 o 1 o) /A L.HO 1 [0) 1 o
rel s T —— - O T B! | o ———
st . i (AL T . — 1
S, 4 3 3 o - 5, v
o« ny o omy ™
:t v : v - Fretso 2 o 2 o}
Frtso 2 o 2 o
Second String. ceeeeeoceeeceeceeeen. First string.
A LBO 1 O 1 o Q LHO 1 o 1 o ‘
i i ! I i I
y —o :ﬂ___l(  So— {7y ¢ i :il' * ‘“‘*ﬂ
il v | v = D)) ™ v ] N M B
Frets 0 2 o 2 - Frets 0 1 o 1 o
Exercises for the 15! and 279 fingers.
' Fourth string. .o Third string.
3IA 1.2 1 . o) o) O 1 2 1 . o)
o - — - . ¢ :
Y 2 é ? ;* Frets © 2 3 2 o
Frets O 2 2 4 :
Second string. oo First string‘.)
o ¢ (@) 1 = 1
_f p1 2 1 - Q o e _o S
of _____f - [) 1R [ -
t ¥ ° i @ \ W c; ! ‘
¢ Frets © l‘z 3 l:a © ¥ Frets © 1 3 1 ©
Exercises for the 15,274 and 39 fingers.
Fourth string. Third string.. 2
/) O 1 2 3 =2 1 o A "0 1 3 3 2 1 o
jJE ¢ ) P — ﬂ“—i‘—-—jﬂ ¢ . o —
ANiD } — ‘1- i it 1 —o ¢
s f 5 f & P Frets O * 32 0
Frets 0 2 2 I}
First string.
Second string. L 2 3 a2,
. . 12 3 2 1 S , 9 Ol _ o O
%ﬁ::ﬂl—‘ﬁ : — € . I——:Ej‘—-‘—
0 { TN C— D :
i i ANV 1 - I
Y Frets© 2 3 5 3 o ¥ s © 1 3 5 3 o
Exercises for the 15t,27¢ 379 and 4'® fingers. ‘ .
Fourth string. Third string. A
) O 1 2 3 4 3 2 i o o) o 1 =2 3 3 2 1 o
| | . rel 0 o gm
g ¢ N — - -I———F—-“—ﬂ ‘#I/ . i
i EEEE “ SEE iR
-': S f 5 7 5 f - [ A Frets O * * o
Frets © 2 2 o
First string.
Second string. , 2 3 o3, '
! O 1 2 3 & 3 2 1 9 ; cC oo ® f- s '—II_S,_—H
| " — {~ r — Jl —=1
i —1 | 1l o ey < - i
D) Freis © 2 3 5 7 5 3 % © Frets 57 5 1

o~
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THE SCALE.

A scale either ascending or descending by tones and half tones is termed Diatonic. A semitone or
half-tone is one fret,a whole tone being two frets.

It must here be noted that there are two modes in music, one is termed the major mode,and the
otherthe minor mode, the difference being in the arrangement of the tones and half-tones in the
respective scales as will be seen from the following.

MAJOR SCALE OF C.

Fa} e —_—
7 - 1 —
_& PRy [Q) 1l [Q) Py — 1
e P (%) b : il \ © (%) S —— i)
A\ib S \) © 3 i i i O n o i}
e e\ A "  Half i '-Half : Hd]f j } i Ha]f A ©
“Tone/ \Tone/! \Tone/ .Tonv \Tone! ‘Tone! Tonc' Tone Tone ‘Tone! Tonv' \Tone/ \Tone' \Tone/

MINOR SCALE OF A.

The student will see at once that the Minor scale differs from the Major.

I
¥ bo o © <  ho [ —
M Py (‘ "\-’ kLY '{ H I n 0 Pl T ——
y .4 Py [(Q) F T i i H H 1 3 LI " e (@) P
[ £in) (@) ~ i Y T ) :. T m O ()
‘ i Hd]f it it ; Ha]f I "‘Hdlf"'. 1 H'llf" i
“Tone! iTone! T(mv iTone! ‘Tone! iTonei iTone! ‘Tone! Tone! iTone! iTone! '-.Tone. iTone! iTone!

The Minor keys are related to the Major. The relative Minor key being a tone and a half be -

low as will be seen from the following table:

[\

C MAJOR. G MAJOR. D MAJOR. A MAJOR. E MAJOR. B MAJOR F£ MAJOR. ﬂG# MAJOR
# # ) ) ) # S e ¥ "
)’ 4 o P2 V=Y u.T' P avNar”] < PP Aty 4O P2 ITNAP- T
[Q) ! 4 © i " i ) il /WY D =N i, oY - VA NP 27017 " I N )
‘[\’J‘ o M 1 O bl i LI % © - % bt ‘% #
e
) A MINOR. |E MINOR. |B MiNOR. F£ MINOR. | C% MINOR. G# MINOR. D# MINOR. # MINOR.
( /) mn ¥ s 4 N L . S I "
” 4 P4 HL g wo Pl ] VRPN WP PN D
i 1T o o4 ] [Q) il o N - VY L VT B B R I WY - SALY 4
() m O bl m— T o LA ) UL Y - S )
A\ S O - n O M n
[ ]
C MAJOR. F MAJOR. Bh MAJOR. Eb MAJOR. Ab MAJOR. Db MAJOR. Gb MAJOR.. Ch MAJOR.
- O | | L | . l. g
( o B B o By S B, B, S b Wi
ANV g %8 4 hd A ]
./l
) A MINOR. (D MINOR. |G MINOR C MINOR. F MINOR. By MINOR. Eb MINOR. Ab MINOR.
Q 1 Pay |I(7 1!7 .lni. .!71-\ 1!’7‘h| |!li1l
oy e b
) M [Q) 14 4 Py 7
DB -
f_&3 sz an CItizl fimime Mapdoline
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ABBREVIATIONS.

Abbreviations are often met with in Mandoline music, several notes being represented by one,
or by a single sign.

EXAMPLES.
A .
WRITTEN. ([66=3 ST et~
g e e ’
PLAYED. (5 € ddsdssdo ssssdssssssdss o’ o0 ' o
) ' -
) 5 e . = =
WRITTEN. (52— o —r——1 —
S — —
PLAYED. (AE e o e o H—dl s s
: @ %% e —
) ]
. i *I—‘ [F— 1
WRITTEN. %’ -+ e , ==
/) V ) e — ] [ ———I 1—__J
PLAYED. e —o =
o - Fotirth string. Third string. Second string.
_}9# o 1 2 3 o) 1 2 3 it Q 1 2 3
1~ I i i
QJU 5 - | ‘I- ) 1
? ¢ -: v m v a Y A v 3 v
P First s‘n"‘ing,* i Second string. || Third string. Fourth string.
: P 3 : ¢
? o ;_z L2 o 2 ! A3 2 1 A3 2 1 4 3 2 1 o
e = Y | —
D ! il — :
) R—
m vV M vV m vV m v v R novom Y g -: ?_ 7

It will be noticed that in descending the E.,A.,and D open strings are not used the notes being
made with the fourth finger on the second, third and fourth strings respectively.

SCALE OF G. IN QUAVERS.

Abbreviation.

o 2 3
N4 o 1 2 3 o 12 8 1 2 3 o ! -
¢ =7 . ; .
/ —— 1 | 'JT‘ | P . haf
7 B : —
- = =+ = AV AV “
L & v MV
g RV AV A |
i
1 4 3
4 3 2 1 t 2 1 4 3 2 1 o
#ﬂﬁ ; I- 4 : J —— i — G — - —
D ~ ' -0 i i i
D)) s & i- j ;

DALLAS’ ftalian School for the Mandoline. 2
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The Student should now well practise the following:

nRvRaavavnmnyv

-
———
I~
<

cresc.

[ #

TEACHER.

[Q]

OY

2

[Q]

/) #

b
D)

ANIV4

\ i
n
o & L
«d
= ¢
TTe
e
« @ L )
/
|
| e
ofZ g
.
| 1
«|@
e 2t
oo <
———_—————

—

Ee=

e

()

'3 "ﬁi}*

Y
T

O

237

i

(~
) ¥

© O o
T\

—

[Q)

Pt N

P e

===

=

[ #

[ fon
) ¥
(-

~~——"

()
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an Interval, thus: (};

"

15t

2nd  48rd 4th s5th gth 7th  gth

INTERVALS.

The distance between two sounds, or from one line to a space,or from one space to a line is called

P S— )

X1

D)

L &

nyvyRvRAvAYy

@ $

L g

> - - -

EXERCISE IN SECONDS.

e i i e ] S
EESEFEEE 3 .
[lﬁ o] 1 2 3 4 o 1 2
T ', ‘
\\ib - 4 o+ L - | = 7
¢ = z 27 7T & &
a
o 3
/P 2 3 4 o 1 o 5 £
i 1 o—f - y =
i Y M = 1 L 1 o
< 2 5 n F - #
" .
bj,u' pe -;- 1 2 o 1 3 4 2 3 1. 2 ° s
# i 66— 77 - > ’!Lﬂ
XD = i > - - &—=
[} ’ 4
2 3 1 2 0 1 3 A 2 3 2 o)
F—— W
=E 7 === =
g—)v “ = d “ 0] ¢ - - - :— —
z = 7 -
\_/
MYAVAVAY
p—— prm—
EEEEEETL 3 )
/) ¥ o) 2 1 3 2 4 3 1 o 2 1 2 p
i? e ‘ P p — . —
i I 1 1 | [,
Y.jTJ - 2 -d GT 2 p= al (] = N
. = =
1 2 3 2 p
94 3 # ‘C’JF 2 13 24 3 g ) . B ., L2
Y o)
6—4 e e L
[) 75 »
4 3 2 o
a 2 1 o 1 3 L 3 1 2 1 8
Jﬁ f -Tﬁ- ~ —r e— - %ﬁ C—
6 =+ = = =
[J] - ”’ -
A2 3 4 2 0 1 3 4 2 3 1 o)
T f ‘lv f { - -’ - !; {‘
AV [~ Ao d d ’ ! = —
D) < - = —
\_/

CA_LAS iz2"2n Schect ‘o the Mandoline
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P 4

EXERCISE IN FOURTHS.

I T ) 1
1T I I

R

nvRAvAvV RV

re)
L W]

[) 4

N

]

P 4

P d

P 4

»

*____._I

P d

EXERCISE IN SIXTHS.

P

EXERCISE IN FIFTHS.

7

L

77

P d

nyvaovRvnAay

;:;:;; s

7]

) #

D4 i AS itzian Schecl for the Mandoline.

A\RD.4

ANV
_f#

N4
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EXERCISE IN SEVENTHS.

0 4 o 2 1 8 2 % 3 1 o 2 3
ijl (v f 2 P —. ——1—
\.‘)l/ — [#] —+ ] .dl. L al 4 Pa
=i = i
4 4 o
3 3
f 4 2 ~ 8 : , ¢ 1 & 2 7 o e 1 5%
A 1 ) 7 r r. )
I Pl M I . .
NSV [# r 4 Il
[y} P L - Pd
1 3 4 2 ¥ : 4 3 1 2
NI S S o
; =i f T - o4 Ld 78 7 j
D—+——©¢ r 2, -l i . G 7
) A 4 P < - — —
< z
EXERCISE IN EIGHTHS.
OCTAVES.
T
oo
—_— —t
.,.i} 4
() & ° 8 1 2 1 3 2 o 3 1 4
* # r ) . 7 o4
I \ Wl p= |
%jv : - *r .6\. 4 < -
a- .6\. 3
P 4 4
E ” 2 1 3 2 S & . 2 i 1 2 o 2 3
- Pl P.d . "
o =d (&) 2 P
Y [#. 1 |
0, P ”
@ ‘J 2 4 1 3 o 2 1 2 b 1 3* o) ,
. * Z — i
1S | i P &) p=| 1]
%)p (o] P z % 1 A4 — 1
z = =
A Scale ascending by semitones is termed Chromatic.
: Fourth string. Third string. Second string.
/A 0 1 1 2 2 38 4 0 1. 1 2 2 8 3 a 0 1, 1 2 3 38 4
1 1
B B e e ww® £8P
5y Se ety ot R L ELE e e
7 #;- > #-OC 4 v re 7 n iy AV
nfyn vy A
First string. i First string. Second string.
Lyl 2ps s be e ebe S22 4L 0
0 : 0 4 |3 3 2 2 1 1
otop e P A ‘
I\ 1 ° ! H ' I I | 1
N i I It 1 1 | | Il 1
¢ n v nm v nov on m v A v A v R v mv v nmv o my
Third string. ‘ Fourth string.
A A 3, 3 2 2 1 1 0 4 3 3 2 2 1 1 0
1. o — ! #:7 ! I T — ﬂ
_____P_‘ | .[ . 1 — — —t
S v m v n v R e G I BT RS R
v n v

DALLAS Italian School for the Mandoline.




SIX EASY LESSONS.

HOME, SWEET HOME.

17

o 4 AV AvAVAVAY AVAVAVAY AVA VAV
¢ : 1
PUPIL. (e s s rmmn? Er e e
1 D 8 1 2 3 1 3 2 1 2 °©
) ‘9_# — f - 1 i }‘\i ]
TEACHER \{fs—C—7"135- : & P — »- ie » i |
LY, 7 ’ | l
A4 N mov.on n_v m v M v m v AoV mv on m v Mmoo
o= = > ;
— s q—r-’:} - - 2  ——
D) > = =
Au M AV A vV N Nv.A v oA nov : FV '; n vl v
— [ ' *t — — ——
NSV  — I~ E— ——
] H ™4 % 3 2 o 3
44 — — —
i , 1 N ' - s :
@- Y — 7 e s o o
[ o *— + = — 1 T
K4
noy
A4 N n v m v A v A v A v AV n v n a no v
1
A e A ”-0 0 p o PP
g R e e s s s —
1
/) H . L R
——— = : = = I
RO i ® =
N Y 2 v A v Ay AmvAvY AvVvAY AV AV ALY n__v' V. "1 v A
= s e e e e e
| \
3 T E : s
5= ——r—1F 2 === SRR
), i Y 2 ,t
BRSNS FUET -2 Wence re. 2
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GONDOLA SCHOTTISCHE.

Tempo di Schottische.

Ry B v A _"‘ mov A vV M
- i oo o o . g gep o
PUPIL. \H5—% e = . e
2.. = ~
) ==, ==
TEACHER. ﬁz—ﬂ—'ﬁ—jﬁﬂ_ i 4_%:
. : 1' » . . HP_H_’—-V . ’2 é— — D - .‘—Q‘Fn . ; 1 |
§$ ® — e —— »” *t t i i +H—o—%
o
i | ——
s . Pﬁ—ﬂ.ﬁj ! e = ==
. rnvnA v A
(oo  — """""‘]’7 i i il - _:;&;_4 |
e e A —
%) e e oo o (PR R A [a [ OSPO —
o e ' i .
N U - . R vy AR vy ”
* o — ? e e e
-E'Fﬁze. ‘ ~
-@———J——d—d—d—d[——ﬁ'd‘ FJ'—‘I i e e e e Fﬁ—-@:
# ol ok AvAvA e N NN
~ . ""
s e — —— o=
OE,__
= p— ==
” T s 3 e —— ° e

DALLAS' Itzlian School for the Mandcline.
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TYROLEAN DANCE.

|
M) g
t e
.ll‘..‘ I.IT’
'Y
fnJ 9 |
e &0
.5
|
& w
a w
—ll

T —

—9
i

=

i

%n’;l'll A NIL L)
T

T
i)

1N

T
‘—-/

o]
K

.l A
] I
LA Trah
LA TS
W,
Y A
> -
I
> ]
A
. J&

i T
i T
L 18 e
™ AN
SHiill
i
|| ting
L JERE e b
J |
ol A TerN®
AT
50 Mw

INEYIINN
TT.

.
i

k.|
(i

N
e

re—
1 I

-
-

—
‘ I .
I — —
—1

o
¥

T
- m—

—
2 ;

-nl = - - -- - -
vaan dIril LTl

Ta AS"!
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BLUE BELLS OF SCOTLAND.

N u v e e o e p—
PUPIL A7 - - ] 9000 — —
. (y—C— e —— — N A - j— I
4 D) tenetu— Jﬁ
reacher (= =2 — ]
HER. I oo v { jF 1I' 1 I !
¢ 7 | | - -
® 6 o
s + I I I i - P i T — ;
11 S— ] w— ] ]
U L
?;E - s T o s
& — s : :
a\_’/ ?U-
| L T Jr‘ 2] . P — 1  —
\")V T i T i —"‘—‘——‘ _‘ I |_l '—‘ 1
4 f
f—— *+ o v s
R — T i
D) - - l |
v .
o P —
y GRS I) N — !
NV I
d a——
== - :
{2 Iﬁ — 0 o o . ; % 7 T|
D) ! w‘
L g-e e 00 o4 - p— \
A — T 117 411 T — — e
& — T 11 ! e & o A B —
T, Ih N
(S o ® # —— ] %——ﬁ—q—’f—."—’l—
D v ¥ ! \—"_,4 ¥ ° &

DALLAS’ Italian Schoal for the Mandoline.




21

SURPRISE AIR.

HAYDN.

T

¥

PUPIL.
D.
TEACHER.

— —

+ & &

#
o

(£

|

A

oo o
v I

-
¥

CJ

Sawa

SWISS AIR.

1 —

W
ﬁ N
r d— y
A | PP
Xt o
<INEe nmw
4 .
. o
: < B
)
o W
T

i
b &
LI ¥
o] |- " |
-
51 |
L WL L
\ L
=
4v
e
e
e
umw ’
.pa ik
S
o .
N
“an N 1A
1 s
L
- o NGe
S~

N—"

VY e e v g

e ——

” XXX
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PLECTRUM EXERCISES.

1‘ Qﬁn st t f .
TEACHER ({f—% PE— s =

' D) 7 ° ° 3 77 - -
f) | | ) 4__4: ,

—— | e

EESSs= == S===== -%v
Qﬁ ! i —_=  E——— ——
r(n' —a — ﬁ ﬁ——ﬁ“—?‘—.}“:‘:r ‘r > .lL;
S e r Fvw  * 3 =
/n“ #?' F myvy ARy "'F
%?ﬁgiif—té#—ﬁzggzjizggzng_ 2 :is#“~#

. fr— N | = =~
m .'LcP:f = st 4—4——@ =
¢ o ¢ S v e Fe® * i

A4 MvAvAvVA nvnvr-ﬂpY'
. . 0 L
PUPIL. B R e e e e LT
2. Qﬁn 1 : i N ‘ib
TEACHER(H5—% — | s==—==t
D) ;::‘g .;'j_'j - - : ;'J"QL
e j{—‘{ - ‘p',.'
: . —® -
SRS S i
{rs — fq .‘r :\ ‘[ — —‘ﬁl_ }il
vy e R = e
. /
O M v A . 'F o L_.
7 £ e e e e —h :
UV
Y,
e | —=
‘ . l +— & { ] ! | Tl‘g:!__:‘
——or g s—o ¢ = = i —
’ o 8 4 ¥ S v s < v ¥ v

LAY Jt3"an Schocl for the Mandcline,
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o
4 L)L)
' Y e
MR DR
i
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i
C-4
-4l -TH:T.
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C.
n.@L EEL L
C Ve e
C ™
Sy
HJ L
L2l
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o
4 ¥
o M O
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2w
C e
>
C j
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. = =4
W ® ®
e~

b L
ol 18 ]
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f
WG
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eol | Hi
C L
Ay ™
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C BLYLE
C e
C e
Y Dy
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PN lmwv
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Hou !j‘.’ﬂvﬂv HV’:"VHFV - —s
PUPIL. (55— — =
WW’H — J\F ’_'ﬁ:
D. :
TEACHER [T+ . s e -
s ee s tr T et g
g . ® 5 - . »
o ‘ e =
L?:L —

— - S‘_‘—}*Y——rﬂ—f—
U Jﬁ. S S =
& = = e EF%%

> =
—r— | — P_,E =
399 Fevv = Ty
AvAvAvAvAvAvAvA A
. A 4 VFAVAVHEMVAY VAVAY AvAvAvRy @ P .
# 0000 Rl ,55,] "?—o—?—:;i;—
PUPIL. (" e reee LMLl e =SS ==
6. .,
= =
TEACHER (=€ e T+
v ; # 5 ¥ ﬂ "\__,/ N~—————
m ;E;‘; E'_ﬁ.ﬁ H 4 E;gh
>>
[e=e—e==—ceams — = ==S =
D I A -~ RS =
S ——— o — PR
7 ta ;tu—#% o :
' >
o
+—+ — — T !
= f* o—oi* i — {1 ]
R T DR &
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THE TREMOLO.

The Mandoline sounds being staccato, long or sustained notes are played Tremolo. The Tre-
molo is the rapid reiteration of the down and up strokes of the plectrum, and the Student should

well practise the following exercises taking great care not to hold the plectrum tightly nor stif-
fen or cramp the hand.

EXERCISE.

/) B M v M v M vAvy M vmEy B v my abbreviation
Ny O m——— e = =

Y P YT I I I FTITT FTFTIF = ©
%iﬁ:ﬁ = Z 2 f : :
Q) . (%) - O hnd
/) u N o ,24
= S <Y © — - —
EG = _ > z z % . =

(e}

Having mastered the foregoing, practise the scale in demisemiquavers as follows:

AH HvHvHvHvHvHvl‘lvl‘I'v

EERETEEEELCEE ######################

‘ yot ; - ; 2
>
izg———?—-——i = = - Lk
ANV - - ; -y o] > (N )
D)) -6 e ) B
A 4 o o 4
K - L1 1

D Z £ = = 2

CA_LAS italian Scnoct fo-the Mandchne
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AS WRITTEN. |74

PUPIL.

TEACHER.

RUSSIAN HYMN.

Andante.

DALLAS Italian, Schocl for the Mandoline.

AN
H 4 | | PR
: - S— 1 1 - ———
;j \ i - o i g[ %—E;‘ £
[ P 0 7k T t
. P HF =d o) 0 ] L ' Id
S % : F — S
) P i
bty ey iy
R R e e
P
# | |
# # | l ‘ } N 1 ] } ! 1
\ — -« 24 g ————
7 14 N
:ﬁg:h,t;._{'_ 2
)
fan) H | | i = ] = l'q Z4 v zle f® |
iV I =, i —F
D f ff rall. —— p
. 2 N
pay N
FEEi=—1=" e
—_— f’ ff rall. ———— /]
—;‘Q ﬁ { ll —[l } o _'/-[\J i T N N o e
‘SD Ve - ‘ IL { i \-l/l ! 1T 1 i]l- ;l‘ 1
N——



M Andante.

BARCAROLLE.

7

»
o 9
AS WRITTEN. (e L % L' ! 1'
) u .
- 09090090000 s
PUPIL.  \H—sg e =
D)) Ite—
Aﬂ 6 !  —
TEACHER. ({y—g P e —
[y, v x
— ‘oD —
(> T — _Lg 1' 41 i r
e e——— ———
”ﬁg ’ . ! I -9 '__F—'_— -
& . - 1 nd T I !
e % r | } he———
el —
_ﬁ g - }l o1 [ < -
6 == | Z —r
D) _ ‘ [
Faln R .
s o — —— .

: 1—* i é @ ~ "q—?—"
e ———— e —_—
\\;ju | = — i %' 1‘:——J:—J——.L o ¢

N4 o @ | 1 prm—— .

" A — 1 - -+ — ‘r 1 1  ——

o— — F e dea—0¥ gt
— s - — E - z — i

; | T' . : i ‘. o 1 %‘_

M) * ~— ~—

e ——— ——

o —— T I i o i ‘l - il I T ; %‘\ —1

. ~——
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SCALES, CHORDS

AND

EXERCISES

IN THE

VARIQOUS KEYS.
C. MAJOR.

™
mn Ay R Ay nyf f-FVH'VHvHv mvmEyvonm
- l ‘ LII i | iﬂ
§U§14249éﬂ
3 3 O#Q
O

TRUE LOVE.

Andante (tremolo).

/) T
1 1
PUPIL. (O F—F——+F—F 1 =
J T T kel
NO 1. »
TEACHER / —— —] e e e :
i . | 1 ‘ _‘ 1 _‘_i — |
S T =
\______/
Il Vi F ! T
s%i - ]rF }! P ‘Ii F - } { Irl i 73
cresc. ¥4
7 1 1 : : ! T —
P % 1 1 T 1 ‘ ‘ { T —lf
? = B +
/) | =
o) 1 1 1 o)
gq‘g‘} == G0 4 ——=—F—+F
[} L
——— — j -
7 I & #7 L
"=

[\
= .
(;
o
o«
Nt
.
— [
3
N
LWL

DALLAS Italian School for the Mandoline. 2
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ALLEGRETTO.

A R D S AR A R R R
= e _ =
PUPIL Smﬁ —

X2
Ea—— e
TEACHER S Pre o * S ==

DALLAS italian Schoc! for the Mandcline. 2
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In playing high notes on the Mandoline the hand is moved into different positions, but in the

following exercise the hand is kept in the first position and the fourth finger stretched to C.on

the E. string. This is termed the Extension.

3 4 4 3
. — 4 . .l' f £ .IF .1'- . ®
It — — ’ —]
[ ! T
Tempo di Gavotte. = * 4 3
PUPIL. = — S==
N\ | | I ld f I : 1
D) —— m VMYV ™ I MV AV My v
o mvVvmMmyVv
No 3. P
—) — : i [
o & > S S 7
. s ;
/) . . F £ * 2 o . . .
) - ) F o1 [ ] I .7 o1 ' ’ 2]
s.flif ====S= == —— =
zi i ! i ! = .}jfk.'r —t*
Sl R "
, o228 o ; * * ;
e . b 7 b - . .
. ' I i i — I'! —— r : I" - ’lf
DJ
e . 4 ® 4 L ] _
( i r l. | 1 - Lpil 1 | l ﬁL 1l |
l ie—— 102 Lz
A o . . X . s .
@ — : :
e e e L-.b—._;"?—”p—f—*r'?-: e
A\YD. 2| I | I — - 1 1 1”4 1
PR I —— '
= — g e
e -

DALLAS’ Italian School for the Mandcline.
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Stroking the strings with the plectrum from one to another is termed the Slur and is per-
formed by striking the first note and drawing the plectrum over the following strings.

The slur is indicated by a dash.

DALLAS' Italian School for the Mandoline.

/1 H { P ™ \%
EXAMPLES. ?\)‘D a— —
1 — | 1
Relative of C Major.
#()nlza 01112{3{012_;—0;_#2-3-152’4321‘33{2}{1432 11
0 — T ¥ 7 i I T /B’ T -
EESSE T s
Exercise on the Slur. S
MMV MY MmvmM ﬁ H/ nl nvnvnl_
PUPIL. et l aEsdg T e=smant
A =S '
NO 4, P
/
TEACHER [ o= ] e
[, L& = S < $ = o 4 & =
& i - i & ¥
m
A MmMvnmA #H,H > HVH—%HVHVHHVH v
e > L — e
| . 4
s ==t ==
: = ———rr
) l I e = f PR S SE
v 3 $ 3 ﬁ#/ — ¢ o
= v MYV 1
H A vAv o ’14‘11/1 .1.
SRS ==iEea=coce—o—
| = === | ==
J
A | ‘
::& 1 f i i ra[ I lr*{ ! ‘lﬁ——"
o s * et teg 5 * <



G MAJOR.

;eu My My Hvr'lvl . R 0yl % __a
6t FH gaettt i P e m gt g d
e ;ji‘ ] — i?;
]
) # mMvmAy v E v lrem . HV'HVHV' - 170
' # o —
PUPIL, — — FEr e
D) & ‘ AA— . ]
wy. [
TEACHER (e s
; 5§ 38 +°0 s+ 3

A I
o) l ﬂ i Tq' F— ‘l i T ‘[ T s
¢ #" ;:-é P dfe 9 s _: —

M%:*—-ﬁﬂﬂ —r ’
— >
fo—
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v v vy ™ - v A
N ou ”V‘an/ﬁfﬂ? r\\\’n ™ Vv .
PUPIL. %?ﬁ;1§5i,¢ll 1 S==s :
we. 10 2T = (N b
TEACHER(——% | ——— i:ifeq—fﬁ__;f’r‘
o 4; ; —:E 44 & —o . v e .:r—
¥
M e rf_F—p _ﬁi—g ;‘:j%#——’l—:
D B— = ’
oo ¥ 3 @ - w3 5
: — — =

..l\-‘

R = = - —
: 'F i l qiﬁj_b {“g n
@Zﬁd:@ e e —t—
.
i% ; — — i p%:?
¢ 2 - ¢ 4 4 ags 4" e

THE TRIPLET.

R rrTe

Notes written thus:% or ﬁ%

played in the time of two of their kind.

and termed a Triplet indicate that they are to be

A
—= e
o ‘[ — —— 5 —
EXAMPLES. /\ /\ A A
A\S 1 j1' T/ ] \ ) I E’ : |

CALLAS?Italian Schocl for the Mandoline.
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Triplets and double stopping.

Y0y m3my

PUPIL. (H—% : Fro—o— ﬁ:ﬁ:ﬁﬂiﬂ_.‘_?_
No 7. © 2; O% ﬁ ¥ i v
TEACHER! %éy:w 7 4—: 2 = — |
v 7 7 %ss s "7 99
b 3 \ 32

i‘ﬁ‘__‘\‘f 1 #1[] — 1 2 T — !

\ . o ' «—*——
v g 5 55 ’ v 7 3
3 3 3 ve3 ¢ *7 ¥ L v3

|
i

)
‘LT“-

S= — e ——

F’Jfﬁ ¢ LS R

ﬂ{ 4 —_ — T —%21: qq-
W\ — ’L ‘_’[qi_._— I
3 5 ° 733 I S A

ARPEGGIO CHORDS.

Chords preceded by a waved line are termed Arpeggio and are played by rapidly drawing
the plectrum across the strings from the lowest note upwards instead of together.

WRITTEN, #‘f , Jﬁ: _"L‘Z
CH -
PLAYED. = ﬁ o

OALLAS Italian School forthe Mandoline. 2
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E MINOR.

Relative of G Major.

v
T
i)
d

Andante.
] ] I - T —
PUPIL. (.\\3 e g £ i o
0
Neg3. ¢ . p G —
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D MAJOR.

i Lower register.
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Sometimes a note is continued over an accented part of the bar and sometimes connected
by a tie with the first note of the following bar. This is termed Syncopation and is exem-
plified in the following exercise.
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Relative of A Major.
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Relative of E Major
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G MINOR.

Relative of B’

Major
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PART LI,

The Student should now become acquainted with the manner of playing the higher notes of
the Mandoline, i. e.those above B. on the E. string.

To produce these it is necessary to move the hand into different positions near the bridge.
The first position is that in which all the foregoing exercises are written. By moving the hand
so that the first finger falls on the third or fourth frets it is then said to be in the 224 position. The
34 position is with the first finger either at A. A’ or A of the E.string: The 4th position on the
B? or B! of the E.string and the 5" position on the C.or C* (see diagram page 4.

NOTE. In many cases it is not necessary to change from the 1% position to reach C. on the first
string as it can be made by extending the fourth finger. (see page 30)
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FIFTH POSITION.
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EXERCISES IN TRIPLETS.
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DOUBLE STOPPING.
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A SELECTION OF SOLOS

FOR THE
MANDOLINE
with
PIANOFORTE ACCOMPANIMENTS
Specially Arranged.
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WHEN OTHER LIPS.

FROM THE “BOHEMIAN GIRL’
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AMERICAN AIR.

WHITE WINGS.
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BOURREE.

GIOVANNI ANGELICL

Allegro.
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SERENADE.

- FROM MOZART'S DON GIOVANNL.
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MELODIA.
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GUILLAUME TELL.
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CASTANET DANCE.
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STELLA.
SCHOTTISCHE.

J. E. DALLAS.
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ANTONIETTA POLKA.

GIOVANNI-ANGELICI.
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A VOUS MADAME

AMELIE ANDRE.

GIOVANNI ANGELICI.

Tempo di Schottische.
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GIOVANNI ANGELICI.

MAZURKA.

ADELAIDE.
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MANDOLINE MUSXC. °
DALLAS' MANDOLINE SOLOIST, Nel,

Price Two Shillings & Sixpence Nett.

A WORK SPECIALLY COMPOSED & ARRANGED
FOR THE AMUSEMENT AND ADVANCEMENT OF MANDOLINISTS BY

GIOVANNI ANGELIC/,

Cﬂﬂtalﬂlﬂ
DEVONA, . - 4 ,,_PG.LHA MARC SOUVENIR D'ELTEVERE.
L FAR NIENTES. . . % . PQLHH. EC&HAWETA i O] SR
LA FAENTINA, — MAZURKA.l LA POSSIBLE, ___ POLKA MARC/H.
EOLL A : POLKA || LE PEE TAR D, POLKA.
LA GUEULE D'OR, MARCH.| LA FELICITATION, iy o
LINA, R — POLKA.| MALHEUR DAIMER . _  ROMANCE .

Note __Dallas’ Mandoline Solo/st N°2,in preparatron.

DALLAS MANDOLINIST.

TN eSS OO BY THE BEST COMPOSERS
ART!ST!GALLF ARRANGED WITH PIANOFORTE AND GUITAR ACCGMFAHIMEN 7S,

Those marked ™ Lhave a Secored Moridolizze part e additior.

Price Two Shillings Each ‘Nett.

NS I,_LA FELICITATION, Valse.__ G ANGEL/C/. ||N° 26 _

2, LA STELLADI ROMA ,Schott. G- ANGEL/CY. 2 T
i , 3,..PAU LINE, Melodie, - F, PAROLETTI. Z8.0
‘-'I-,-MELDDIEIHEanH F. PAROCLETT/. S
5..SlGILIA Polka.__ _F. PAROCLETT/ 510 = 1
©,-IL CARNEVALE DI VENEZIA, G- ANGELIC/. 43

7,-SERENATA DI GONDOLIERI, _F PAROLETTL] 32,
8, .MARCIA DELLA GUARDIA, _F. PAROLETTY. e

9,.EDIE MAZURKA, - A.FZ.SHAMEH. 4
10._.BEAU MONDE, B
|1_LA ROMANELLA. Vﬂlse i ANG—ELICI 36~
*I2,.MARCIA DEL REGGIMENTO, £ PAROLETTI. 27
I3, _.LALBANESE MARCH, __ GANGELIC/. 28,
|14,_.DANZA DI ROMA G.ANGELIC/. L] It
I5,. LAMOROSA,__ Mazurka..G. ANGEL/C/. 40,

- | 6,.EMMANUEL .Polka-March F, PAROLETT7. Sl
ey I7,_NEAPOLITAN SERENADE, F. PAROLET 7. 42, .
| I8, _BOLOGNA Valse. F.FARCLETTY/. L
I19,_.FIRENZE, Polka Brillante FLFAROLETTY| | 44,.
- 20 ELLALINE, Romance. F.PAROLETTL| = 45,.

'-'!.,;'J’.'.;I IRENE, valse, _ FFAROLET T/ 46,.
S 'T:. 22_ANITA, Va Ise, F. PAROLETT!|| 47,
P23 NINETTE Polka, e er sl 4as
R e DREAM OF FLORENCE, /.. £LL/S. 49,
l’-""-i- e 50,.

Al POCKET MANDOLINE CHART,

- -*.;;'::_"RGMA 7T/C FINGERBOARD FOR THE MAND OLINE
- .ﬂ_~_; IHE NOTES AND POS/TIONS AT A GLANCE
E@HNE :'W' CLOTH COVERS. F'r-lr:;e /- nett.
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