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Elndes  Glementaires

pour la lecture des noles per la lettura delle note for the reading

Cordes a vide

Sludi  elementar

Corde vuote

Elementary  exercise

Open strings

of the noles

A2 33 24 42
7 o
"A — [{)
DR — o 0 “‘
o o
0 ) .
4me corde Quarta corda 414 ctring
touche tasto fret
; !} P & 59
/ ., i I I i [ | ; ) ] T
- I _JT. T ! ’d]' — _i ] 71 _i .
¢ ' - - ; : —_ = -
. % " —% % 7 7T 1% T-0—
" . 0. ‘
Hik doigt dito ~ finger
A ™ T}
T : I 1 I I ] i ] "’ : ‘}
)— i - 1 ! 1 z 5 ] ] ! —
Py ‘ — = 5 = = - = = = r =
-z =z z = 57 7 s FF Z = 7 T
1 1 i 1 1 . (a
0 9 0 :
Jmecorde Terza corda 3rd string
touche tasto  fret
/Y o 2 4 P :
‘ A ‘ 1 i | . 1 ! ! f ’
€y 1 i 1 T T ! i ! I — i
2. S a— ; L7} ~ 7] = - v 7, & Z 6}
L% e 1 2 — 83— 2 1 ° 1 2 3 2 1
N doigt dito finger -
1 X ‘ T ‘ X — ™ -
] . r
L4 + ] ysi [[ 1 | j ] } ] N—7—4& II
b = L) ; Z < Z = & % = 7
~ 4
F 1 2 2 1 0 1 2 1 0 .
4me gt 3me gorde Qunarta e terza corda 4vd gnd 3rd strinr
A% corda . ) B COTMA cvviiiie et e e enn peeerererens rerseereresbonns .
Y. : : -
3 évﬂ -3 ‘ i i ] i T " 5 ﬁ
A W 1 | | I I Pl 1 { ) [
. I 7{. ,i !'; [’ 5\ 7 - o 64 ai /)
2’ ——c— — '6" £ 1 2 2 1
-5- = ;\/3 0 0 1 0
1
0
e bt a R st e e e e e e e e et ee et e et s ee e e eeneee e eerenaenres
y Y.
| f T 1
| ] — 1 I -dl. i
) < — & = — — —t — 1 A
—7 7 T—% T 7 T I F 7 3—%_3%
. 0 .
5 . 58 A, L S OO &4 3 ’
T 1 l ‘ it H
66— —— : — e —
= ! % ; 1 & -« 5
v I = Z = F 1 z < 1 2 Z
s ¥ Y T—7F 63 s
B ettt v e bt AR A A £ s R e ARt s et e e st enae st et eeeerararraeen 4
& — —— — ; | ——
N ) p=| 7 7 = ] = ’ !
%— : = 3 i z e = \
3 —2 2 % - .
1 1 1 -4
g 0 3 \_/2 N ‘'3 S——r’
2t st s R OOV 4°
2@# ' T ! S |
-7 T - * T ] T i } — & & =
o— 1 | | , — T === 1
Y7 2 3 = 3% ¢ 1 o 2 g
2 7 7 1 2~—3 Z  J
0 -

(@)

les croches svec le point

le. crome col punto

demli-pennats en bas

Casa Musicate PUCCI ~Portici (Napoli)

mezza pennals in gil

The dotled quevers ,
half @ pennate downwerds



*eetranray

-4

7

striog

ad
[

b3

2nd and 1°! string

2

—

>

2

o]

o

/)

Y3

Seeonda corda
Prima corda

i

Seconda e prima corda

3
/‘\,

70

O

7z
? SO

50

3

30
I/)
28

N

24e ¢orde

2¢

3

/)

1

3

Rdeet fere corde

...

&

2

o
o)

23

h gvd 2adangd yetsirin

¢
.

4

3

A

-

da

2
1270

Quarta, terza seconda
¢ prima eorda

2]

fere corde

v

2P

ode
A

A ™o gme
SO

A

D R L ITT IO YN




/
.38
I
2

3&

i

7

]

7 &
1.

]

1

=5

1

[XTTTYT PO Pees
N
3

z
2
7z
j
f
(1]
z
0
Iz,
2
t
1
=
2
[o”)
|
(1]
+
T
T
1
2

1
2

areessvesanee,

1
L
% |

1

1]
I
!
2
]
1
92
{0

4&
3
e
2 ___r,
¢
—
2 1
i
1
¥
1
Y
{< +7_:1F
2
4&
r”l
I
14
1

o~
[
k
1

i
1
\]

7]
53

32
\/
3
7
1 B
1
22—
i
7
2
|
1
2
[l
!
¢
8
__.,____'i
i
i T
8 2
t
1
»
+
—3—
I
1
s 3

e 0T . EL TR || [T

ﬁ}..

e
o
1
!
E
¥
2

7
2

n LGRS R

otk ey

-

N Ve \

lﬂ
A,
3
LY
¢
2 a

e

.. 3%

Aa

veeee

cogrsossnarns

2!
1279

2

) LA

eeea,

3

a

Y S

3%,
34......

Y] S |




20

Ici commence I’application du 4™
doigt pour le Ré, 7™ touche sur la
4™ corde — pour le La, 7 touche sur
la 3™, et pour le Mi, 7™ touche sur

Comincia qui 1’ applicazione del
40 dito pel Re, 7° tasto sulla 4* cor-
da — per il La, 7° tasto sulla terza
— e pel Mi, 7° tasto sulla seconda.

The application of the 4™ finger-
for D, 7" fret on the 4" string —-
for A, 7* fret on the 3%, and for E,.
7" fret on tke 2%, begins here,
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(#) Lon accords toujours en harpéges
en fisisant glisser délicatement le
‘plecirum sur les cordes.

Gli accordi vanno arpeggiati fa-
cendo scivolare delicatamente la pen-
na sulle corde.
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The accords always in the arpeg-

gio way, sliding the pieciram over
the strings very lightly.
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(A whole pennata for each quaver.)

(Le crome una pemnata intera.)

(I._es croches une pennata entiére,)
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(Pennata intera e assai lent;,) (Whole pennata and very slow.

( Pennata entidre et trdg Ientement.)
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