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PREFACE

The Mandoline is an Instrument which is rapidly becoming a deserved {avorite,
aud will doubtless ere long, be as well known in this Cormtry, as it has been for many
years on the Continent. It has a compass of upwards of three octaves ( Chrumatic )
and in the hands of a skillful performer is capable of proditcing the most varied and
charming effects. The Crescendo, Diminnendo, Tremolo and the various degrees
of light and shade, cau be obtained with the utmost accuracy.

['am well aware that there are several Mandoline Tutors already before the
public, but having devoted several years to the study and teaching of this Instru-
ment, I have presumed in the followilig pages to give the result of my experieuce,
in as comprehensive and interesting a form as possible, trusting that both Teacher
and Pupil may find herein, information and instruction, not prevxonslv brought rmder
their notice. Special attention has been given to Chord playing,now so much admired.

Teachers are advised to take their pupils through the exercises. and studies in
their regular order, as great care has been taken to arrange them as nearly as

possible iu their relative degrees of difficulty.
With these few remarks I beg to

remain yours obediently

W. J.FLETCHER Jun¥ AM.GV L.
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